
ART 475/699 
Fall 2019 
M/W 10:00-11:15 
HFA 257 

History of Photography, 1839-present 
  
This course introduces the history  of photography  as technological, artistic, and cultural 
medium  emerging in the early 19th century, and which continues to the  medium, and how its evolution affected 

other  art forms’ purpose and meaning in the Modern period and after. Beginning with 
early-photographic  forms, such as the daguerreotype and photographic drawing, we will cover 
major  concepts such as photographic portraiture, the documentation of landscapes and urban 
complexes,  industrial technology and the mechanization of vision in the late-19th century, 
Pictorialism  and social documentary, street photography and the picturing of social publics, 
mass-media  photography and magazines, photographs as global mediums of colonial and 
postcolonial agency, the advent of  the “art photograph” in  the 1970s and after, and current 
distinctions  between the photograph as a physical print and the photographic image as a digital 
form. 

  
Throughout,  we pay close

•  D e l i v e r  a  s h o r t  o r a l  p r e s e n t a t i o n  o n  t h e i r  f i n a l  r e s e a r c h  w i t h  a n  o r i g i n a l  v i s u a l  
p r e s e n t a t i o n  ( P o w e r P o i n t  o r  s i m i l a r ) .  
 

R e q u i r e d  T e x t s :  [ A V A I L  @  U N L V  B O O K S T O R E ,  P O T E N T I A L L Y  C H E A P E R  O N  
A M A Z O N  O R  S I M I L A R ]  

•

   V i c k i  G o l d b e r g ,  e d . ,  P h o t o g r a p h y  i n  P r i n t :  W r i t i n g s  f r o m  1 8 1 6  t o  t h e  P r e s e n t. 
Albuquerque: University of New Mexico Press, 1981. [Listed below as PiP] 
•   Charlotte Cotton, The Photograph as Contemporary Art. 3rd ed. New York: 



Thames & Hudson, 2014. [Listed below as PCA] 
• All other readings will be available via Canvas. 

 
Required Social Media: 

Students must sign up for an Instagram account, and do the 
following: Friend request @somearthistoryprofessors 

Follow: @icp 
@americansuburbx 
@pier24photography 
@cntrforcreativephoto 
@aperturefnd 
@metphotoconservation 
@metphotographs 
@eastmanmuseum 
@parisphotofair 
@magnumphotos 
@veteranas_and_rucas 

 
Course Requirements: 

Attendance: It is the student’s responsibility to attend all class lectures, and to participate 
frequently and actively in discussion. Failure to attend class will result in a lower course grade. 
An accumulation of 4 or more absences throughout the semester will result in a course grade 
of F.

 

Readings: Students must complete all required readings in advance of class meetings, and 
come to class prepared to discuss. Students are encouraged to meet with their Professor in 
Office Hours to discuss questions on reading, lecture material, or other related matters. 

Exams: One 75-minute, in-class midterm on October 9, and one 120-minute final exam on 
December 9 will be given. 

GRAD: Graduate students are not required to take examinations. 

Written assignments:  
 

Research Project 1: Primary Objects 
Over the first half of the semester, each student will research a photographic object 
held at UNLV’s Special Collections. This project will result in one paper, and two 
revisions. Only the paper is required to be turned in. 

1. One 500-word (approx. 2-page) visual analysis of a photographic object on 
view at Special Collections. 

Research Paper 2: Student's Choice 
 









Anne de Mondenard, “Marville before the Streets of Paris,” in Charles Marville: Photographer 
of Paris. Washington, DC: National Gallery of Art, 2013: 150-67 (Canvas) 
Berenice Abbott, “The World of Atget” in PiP: 254-258 
GRAD: 
Roland Barthes, “Death of the Author” in Image, Music, Text. New York: Hill & Wang, 1977: 
142-8 (Canvas); 
John Leland, “The City Is an Overcrowded, Illogical, Inhospitable Marvel” 
https://www.nytimes.com/2019/04/25/lens/berenice- 
abbott-portraits-of-modernity-new-york.html?smid=nytcore-ios- share 
 
Turn in: Visual Analysis via Canvas 

WEEK 5  
Sept 23: War Photography in the 19th Century 
Reading: 
Martha Sandweiss, “General Wool and His Troops,” in Getting the Picture: The Visual Culture 
of the News. Ed. Jason Hill and Vanessa Schwartz. London: Bloomsbury, 2015: 19-21 (Canvas) 
James Estrin, “Roger Fenton: The First Great War Photographer” 
https://lens.blogs.nytimes.com/2018/01/18/roger-fenton-the-first-great- war-photographer/  
GRAD: 
Alan Trachtenberg, “Albums of War” in Reading American Photographs: 71-118 (Canvas). 
  
Sept 25: Inventing the West in American History 
Reading: 
Joel Snyder, American Frontiers: The Photographs of Timothy O’Sullivan, 1867-1874. New 
York: Aperture, 1981: 7-35 (Canvas) 
Simon Romero, “What if Mexico Still Included California, Nevada, and Texas?” 
https://www.nytimes.com/2019/04/03/lens/what-if-mexico-still-included-california-nevada-and-t 
exas.html 
 GRAD: 
Rosalind Krauss, “Photography’s Discursive Spaces” Art Journal 42:4 (Winter 1982): 311-319 
(Canvas) 
Edward S. Curtis, The North American Indian, 1907-1903: online via 
http://curtis.library.northwestern.edu/curtis/toc.cgi 

WEEK 6  
Sept 30: Taxonomies: Pathologizing Difference in 19th Century Photography 
Reading: 
Rebecca Solnit, River of Shadows: Eadweard Muybridge and the Technological Wild West. New 
York: Viking, 2003: 179-238 (Canvas) 
Maurice Berger, “This Photograph of a 7-year-old Girl Transformed the Abolition Movement” 
https://www.nytimes.com/2019/03/07/lens/photo-abolition-movement-girl-in-black-and-white.ht 
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