


Final Presentation. A 20-minute in-class presentation of your final paper or 
composition in-progress. Think of it as a teaching situation or composition presentation, 
not a formal event. An outline of your presentation will be due in advance. The time 
limit will be strictly enforced, so plan accordingly. 

Final Paper. An 8-10-page essay on a topic of your choice or a 2-5 minute music 
composition using any of the techniques we’ve studied in class. Modeled for a 
specialized, professional audience. Not just a summary, but an essay with a point of 
view. You should take into account published reviews of the works you are reviewing. 
You should submit a preliminary draft the day of your presentation. I will return it with 
comments in a few days. 

Grading: 
1. Assignments: analysis, papers, short compositions, program notes 40% 
2. Attendance and participation: presentations and discussion 20% 
3. Final presentation and projects 40% 

After 3 unexcused absences, each additional absence will lower your grade by one letter 
grade (i.e. A to B). For example, if you have 5 unexcused absences and you have an A, 
your grade will go from an A to C for the 2 additional unexcused absences. 

Schedule of Topics: 

8/29 Harmonic and formal ambiguity. Mediant relationships, 
non-functional harmonies, and symmetry. Debussy, “La 
flûte de Pan” and “La Chevelure” from Trois chansons de 
Bilitis. 

9/5 – Labor Day / No class 
9/12 Ostinato and stasis. New rhythms. Stravinsky, Rite of 

Spring. 
9/19 12-tone music and the 2nd Viennese School. Schoenberg, 

Webern, Berg. 
9/26 Neoclassicism 
10/3 Messiaen and his modes of limited transposition 
10/10 Serialism 
10/17 – debates / No class 
10/24 Chance and aleatory music: Cage 
10/31 Texture and timbre: Penderecki, Ligeti 
11/7 Extramusical influences: math / science in music. Ligeti 

(cont.) 
11/14 New ways of composing rhythm 
11/21 Electronic music. *Final topics due. 
11/28 Minimalism and Postminimalism 
12/5 TBA 
12/12 Final presentations / projects 
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