
MUS 796 –MUSIC OF THE ROMANTIC PERIOD 

Course Description. MUS 796 is an advanced course appropriate for qualified graduate students (and qualified undergraduate students 
with permission) that examines the structures and processes, performance practices, functions, meanings, and composers of 
representative works of musical Romanticism from the late eighteenth and nineteenth century (ca1780–ca1900) within contexts 
including the fine arts, philosophy, politics, economics, science, and society. 

Expected Learning Outcomes. 
The student will: 

• describe and implement advanced research and bibliographic principles;
• assess and critique pertinent scholarship;
• categorize and explain historical and theoretical concepts;
• implement advanced writing and oral communications skills;
• explain the literary, philosophical, and visual movements that converge in musical Romanticism in the eighteenth century and

persist through the revolutions of 1848–49, and post-Romantic developments during the second half of the century;
• critique and analyze musical works of the period;
• compare the education, career paths, and creative processes of musicians during the period; and
• explain the performance conventions, performing institutions (e.g., opera houses, court and civic orchestras), orchestral

practices, instrument characteristics, and theatrical conventions of the period.

Prerequisite. Graduate students enrolled in MUS 796 must have successfully completed Bibliography (MUS 690) or its equivalent. 
Graduate students must also have passed the Department’s Graduate Music History Placement Examination or successfully completed 
the Graduate Music History Review course before enrolling in this, or any other, graduate music history course. 
Recommended Texts (purchase or rental recommended)

Frisch, Walter. Music in the Nineteenth Century. Western Music in Context: A Norton History. New York: W. W. Norton and 
Company, 2013. 

Rosen, Charles. The Romantic Generation. Cambridge, Mass.: Harvard University Press, 1995. 
Taruskin, Richard. The Oxford History of Western Music. Vol. 3. Music in the Romantic Period. Oxford: Oxford University Press, 

2005. 



Additional Sources 
Berlioz, Hector, and David Cairns. The Memoirs of Hector Berlioz. New York: Alfred A. Knopf, 2002. 

Berlioz, Hector, and Edward T. Cone. Fantastic Symphony: An Authoritative Score, Historical Background, Analysis, Views and 
Comments. New York: Norton, 1971. 

Black, Brian. “The Functions of Harmonic Motives in Schubert's Sonata Forms.” Intégral 23 (2009): 1–63. 
http://www.jstor.org/stable/41219902

Block, Adrienne Fried. Amy Beach, Passionate Victorian: The Life and Work of an American Composer, 1867–1944. New York: 
Oxford University Press, 1998. 

Breckman, Warren. European Romanticism: A Brief History with Documents. Boston: Bedford/St. Martins, 2008. 
Brodbeck, David Lee. Brahms, Symphony No. 1. Cambridge Music Handbooks. Cambridge: Cambridge University Press, 1997. 

Brown, Clive. Classical and Romantic Performing Practice, 1750–1900. Oxford: Oxford University Press, 1999. [on-line edition 
available] 

Budden, Julian. The Operas of Verdi. New York: Oxford University Press, 1978. 
Buji!, Bojan. Music in European Thought 1851–1912. Cambridge Readings in the Literature of Music. Cambridge: Cambridge 

University Press, 1988. 
Chafe, Eric Thomas. The Tragic and the Ecstatic: The Musical Revolution of Wagner's Tristan and Isolde. Oxford: Oxford University 

Press, 2008. 
Cranston, Maurice William. The Romantic Movement. Oxford: Blackwell, 1994. 

Dahlhaus, Carl. Nineteenth-Century Music. California Studies in 19th Century Music 5. Berkeley: University of California Press, 
1989. 

Ferber, Michael. Romanticism: A Very Short Introduction. Very Short Introductions 245. Oxford: Oxford University Press, 2010. 
Gibbs, Christopher Howard. The Cambridge Companion to Schubert. Cambridge Companions to Music. Cambridge: Cambridge 

University Press, 1997. 
Grout, Donald Jay, J. Peter Burkholder, and Claude V. Palisca. A History of Western Music. 9th ed. New York: W. W. Norton, 2014. 

Halsted, John Burt, ed. Romanticism. Documentary History of Western Civilization. New York: Harper & Row, 1969. 
Heath, Duncan, and Judy Boreham. Introducing Romanticism. Cambridge: Icon Books, 1999. 
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Weiss, Piero and Richard Taruskin. Music in the Western World: A History in Documents. New York:: Schirmer Books, 1984. 
Whittall, Arnold. Romantic Music: A Concise History from Schubert to Sibelius. London: Thames and Hudson, 1987. 

Youens, Susan. Hugo Wolf and His Mörike Songs. Cambridge: Cambridge University Press, 2000. 
These and other materials may be found on physical or e-reserve in UNLV Libraries or are otherwise available. 

Computer Access 
The course presupposes that the student owns or has routine access to a personal computer with Internet access. The student is 
expected to use a computer to, among other things, view course materials in WebCampus, conduct research, communicate with the 
instructor and fellow-students, and write and print certain assignments. 

Course Requirements and Policies 
Course requirements and policies are explained below.  Students are obliged to read carefully, understand, and comply with each of 
the requirements and policies. 
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CLASS SYLLABUS 

The syllabus is subject to change. The most recent version can always be viewed in WebCampus. 

Class Date Topics Works Assignments & Readings 

1. 1/25 Foundations of 
Romanticism 

• C.P.E. Bach “Prussian” Sonata in F Major, movts i and ii Frisch, Ch. 1 and 2. 
Blume, “The Beginning of 
the Romantic Era in 
Music.” 

• Haydn, Symphony No. 45 in F# Minor (“Farewell”), i 
• Haydn, “Chaos” from The Creation 
• Beethoven, Egmont Overture, Op. 84 

2. 2/1 Beethoven’s Late Style • Beethoven, Bagatelle, Op. 126, no. 1 Frisch, Ch. 3. 
Taruskin, (TBA on 
Schubert). 
Black, “The Functions 
of Harmonic Motives in 
Schubert's Sonata 
Forms,” pp. 1–3 (top) 
and 25–42 (through p. 
61 is recommended). 
Frisch, Ch. 13, pp. 236–41 
(on pianos). 

• Beethoven, String Quartet in C# minor, Op. 131, i, iii, iv (theme,
Più mosso, Andante moderato e lusinghiero, and Adagio) Beethoven’s 

Contemporaries • Hummel, Sonata in D Major, Op. 106, i and ii 
• Schubert, “Death and the Maiden” Quartet in D Minor, D. 810, i 

3. 2/8 Romantic Song • Zelter, selected Lieder Rosen, “Schubert’s 
Inflections of Classical 
Form,” 72–77 (on 
“Gretchen am 
Spinnrade”). 
Taruskin, Music in the 
Romantic Period, pp. 
119–48 (on the 

• Schubert, “Gretchen am Spinnrade” 
• Schubert, Die schöne Müllerin, excerpts 












